
 
 

 
Artist Charles Kanwischer's works make a statement  
about suburban sprawl 
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Veteran artist Charles Kanwischer, a 
faculty member of Bowling Green State 
University since 1997 and a 1989 master-
of-fine-arts graduate from Yale University, 
is a master of what might be called "the 
expectant landscape." Though devoid of 
people or action, his meticulous, photo-
based pencil drawings of suburban 
subdivisions-in-the-making seem to be 
waiting for something to happen. The result 
is a palpable tension. On view at Shaheen 
Modern and Contemporary Art in Cleveland 
through Friday, July 30, Kanwischer's 
drawings are a visual lexicon of suburban 
sprawl. Bridge abutments, culverts, grading 
equipment, half-finished foundations -- the 
artist catalogs each subject like a collector. 
 
Each image is drawn with great integrity. Kanwischer mounts sheets of paper on thick slabs of 
plywood and slowly builds his drawings out of thousands of tiny comma-like pencil strokes, slowly 
building images of great tonal complexity. The finished works criticize the banality of standardized 
suburban landscapes, while drawing attention to America's seemingly endless supply of land, 
which constitutes a new frontier. Out of boundless possibility, the country is building cul de sacs. 
 
 
 

 
A tract house drawn by Charles Kanwischer combines a 
horizontal layout and hipped roofs lifted from Frank Lloyd 
Wright with bastardized architectural motifs lifted from the 
Renaissance Italian architect Andrea Palladio -- including the 
Roman arch at the front door and the arched window just to 
the left. 

 

 
      Rising above rubble, a bridge 
      abutment appears like a  
      remnant of a ruined classical  
      temple. 

 
     The foundation of an unfinished  
     house documented by Charles 
     Kanwischer appears incomplete,  
     as if it's waiting for the rest of the  
     structure to arrive on top. Yet in  
     its partially finished state, the  
     structure creates a dramatic  
     contrast with the raw, torn earth  
     around it. 

 

 
      Charles Kanwischer's drawing of 
      a partially finished road treats  
      blacktop, dirt and sky as a  
      series of flat tonal areas.  
      Combined, they create a  
      plunging sense of perspective. 


